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CHAIRMAN’S NOTES  

Welcome 
In this edition we are delighted to welcome Tina Nay, our new County Organiser, to the WEA in 
Essex.  Tina has already during the summer written to all branch secretaries to introduce herself, 
and met the Federation committee and committee members of a number of branches, including 
our two new ones in Billericay and Braintree.  She and I spent two days in July and August when, 
on the first occasion, we attended a Braintree meeting, followed by visits to Silver End and 
Colchester (where she also met our Editor), and on the second joined Brightlingsea at a coffee 
morning, followed by visits to Great Bentley and Wivenhoe.  I know Tina is keen to meet as 
many more branches as possible as the Autumn Term gets under way, including the one that sent 
her a much appreciated card of welcome.  And I would like to thank the branch officials we met 
for their hospitality. 
Spring 2009 One Day School  
About 125 people attended the day at Feering Community Centre and “feedback” was again very 
positive.  Dr. David Smith’s sessions on Darwin, Wallace and the Evolution of Evolutionary 
Theory and Recent Scientific Advances were stimulating, erudite and well illustrated.  I was 
urged to invite him again – and he is very willing to accept – whenever he is not researching and 
diving in the Wallace Islands.  He kindly offered to have the slides from his PowerPoint 
presentation placed on our website.  There is a link to them in the blue box on the Home page, 
though we have recently discovered that the file may be too large for downloading by Internet 
users not on broadband.  Please let me know if you find this to be the case.  Nicholas Hyman’s 
account of China’s History and Emergence as a World Power was equally erudite and 
stimulating, and he was pleased to discover the benefits of the new visualizer used to display 
books and objects rather than having them passed round among his large audience.  Dr. Susan 
Oliver’s account of the work of Robert Burns, “pioneer of the Romantic Movement and source of 
political inspiration to future liberals and socialists”, fascinated and enlightened her small 
audience, and she too offered to come again.  I am grateful for all the help received on the day 
from Committee members, and Kevin Bruce and others, including, of course, Catherine and Pam 
for the catering. 
Autumn 2009 One Day School Saturday 21st November  
The booking leaflets for this were distributed to all branches, other organisations and to Essex 
libraries in the summer, and placed on the website.  If you haven’t seen a copy please let me 
know; and if you haven’t been able to find one, or any County Brochures, in your local library 
please ask the librarian – and again let me know. 
Spring 2010 One Day Saturday 24th April  
Leaflets for this will be distributed early in February.  Suzanne Bode is talking about Whistler, 
Hugh Davies is travelling a long way to deliver sessions on Enigma and the Codebreakers and 
Women as Special Agents, and I still hope to secure a speaker on the life and work of Sir Peter 
Scott and the science of ornithology, though at the time of writing I haven’t succeeded and am 
awaiting a second communication from the Wildfowl and Wetlands Trust.  It may be necessary 
to offer a different topic. 
Summer School July 2009 
This was again thoroughly enjoyed by participants.  Although there were too few bookings for 
the Natural History course to enable it to run, all the other classes were full: Patrick Denney’s 
History of Colchester and guided tour, Graham Slimming and Colin Padgett’s Art and Poetry of 



the Victorian Era, and the Palaeography course on Reading Medieval Latin Documents for local 
historians and others, with Dr. John Ridgard and Kate Jewell. Thanks are again due to Catherine 
Voysey and to her assistants with the organisation, Kevin Bruce and Joan Black, who took over 
the bookings. 
Basildon Adult Learners’ Week One Day School 15th May 2009  
Jane Dougan, Joan Black, Pat Dale and I had spent a day planning publicity and visiting Basildon 
– doing a “recce” – and succeeding in finding a more suitable venue than the one we had 
provisionally booked.  Mervyn Francis’s excellent sessions on From The East End to a New Life 
in Essex were attended by 23 people, seventeen of whom expressed interest in forming a 
Basildon branch, the others being already members of other branches.  As it was not immediately 
possible to form a committee and gain approval from Cambridge, the Federation has organised 
six follow-up “taster” half day schools with six different tutors in the Autumn Term, and it is 
hoped that by now enough interest has been shown in running a branch for one to be established.  
I would like to thank Joan Black and Adrian Wright, and also Diana Taylor of Rayleigh, for all 
their help on the day. 
Tendring Hundred Show July 2010 
Many thanks to all who assisted us on the stand. Not so many visitors found us this time, but next 
year we hope to secure a slightly better position. 
 

 
 
www.wea-essex.org.uk – the Website 
We continue to employ Andrew Clark of NextNorth to maintain and update this, entering the 
new course programmes, making corrections as errors are spotted by branch officials, constantly 
trying to meet members’ requests for improvements, providing pdf versions of Federation 
leaflets, and “flagging up” specific Federation or special Branch events – or News Sheet 



deadlines! – by providing links on the Home page. There are also links to the Regional and 
National WEA websites and to those of other organisations – and suggestions for other links 
would be welcome as this is mutually beneficial as a way of raising our profile on the search 
engines, such as Google. Andrew continues to give us a very good deal – our thanks. 

WEA National Conference in Glasgow 2nd & 3rd October 2009  
By the time this newsletter is made available – at our own AGM on 10th October, where I shall 
report back  – I shall have attended the National Conference in Glasgow, as will several 
representatives of Essex branches – supported by Regional funding.  A couple of the motions for 
debate are on the issue of simplifying course paperwork for branch officials... 
The increasing amount of paperwork has been an issue for a number of volunteer branch officers 
as well as long-established tutors for some time, though some are more sanguine about it than 
others.  All recognise that it is largely the result of the requirements of the external funding 
agency (hitherto the LSC) without the support of which the WEA would not be viable and of the 
inspection regime (OFSTED) without the approval of which we would not be funded.  But for 
some it is so much of an irritant that only deep devotion to the WEA and its ideals prevents them 
relinquishing their voluntary offices or their posts as tutors, since the latter often work more for 
the enjoyment they find in teaching our members than for the money.  The organisation, 
nationally and regionally, is well aware of the problem and is trying to find ways of addressing it, 
and your Federation Committee has been forthright in expressing its views and active in trying to 
put forward positive proposals.  In a couple of other Regions a new system of advance on-line or 
telephone enrolment is being trialled to avoid too much time being taken out of the first session 
of a course.  Let us hope that the National Conference will have helped to find other solutions 
too.  An unexpected last-minute change to the way information was to be submitted for the 
brochure this year did help it make a welcome early appearance, but at the cost of a lot of extra 
work for some tutors and branch secretaries.  I believe, however, that lessons have been learnt 
from this.  
Finally, a farewell  
After many years of absolutely invaluable service to our organisation, our Vice-Chairman, 
Adrian Wright, has decided to retire from the Federation Committee.  He has been a most hard-
working, willing, loyal and reliable colleague, and I shall miss his contribution greatly.  
However, I am sure his many classes this year will again appreciate his knowledge, expertise and 
exuberance.  Thank you, Adrian. 

Ron Marks 
 

BENFLEET BRANCH 
Revival Rebellion Revolution: England 1750—1793 

Tutor: Roger Cooke 
Three years ago Roger taught us about William III, a King he admired, 
a King mindful that within living memory a former King had his head lopped off because he 
believed he was chosen by Divine Will and he owed nothing to the people he ruled. William 
made many innovations to English law, giving more power to Government, measures which still 
benefit us today. Before this course it had been: William III who he? I struggled to date him. 
William 1 and II were easy “1066 and all that”. William IV uncle to little Vicky, but William III? 
WEA has been my guide for 16 years and they helped me now; not William III but William and 
Mary or William of Orange. William and Mary, a double act who masterminded a bloodless 
revolution in 1688. 



Benfleet appreciated Roger’s method of teaching. The following year we invited him to tutor us 
on Queen Anne’s reign, and the new dynasty, the Hanoverians, brought about by descent from 
Sophia, Electress of Hanover, a daughter to the sister of Charles I, the nearest Protestant relative 
to the English throne. So started the German royal family in England. 
 
This spring Roger’s theme was the three Rs. 
Revolution, misnamed, it was an Industrial Movement, not a fight for freedom. A gradual 
process led by engineers, scientists, inventors, men who laboured to improve the world of work 
with machinery to lighten the labouring man’s burden while making themselves a healthy profit. 
Josiah Wedgewood, James Watt, Newcomen, Arkwright, Matthew Boulton, Hargreaves and 
Darby all contributed. Symbolic of those days are the Lancashire cotton mills. Artists and writers 
complained of the long hours spent in factories, especially for children, forgetting that these 
former agricultural workers would have spent long hours in frozen fields scaring rooks and 
removing heavy stones. Many mourned the passing of cottage crafts. 
Revival was the birth of Evangelical beliefs. The livings of the Church of England were 
bestowed by nepotism or to advantage political parties not by merit or to God’s purpose. The 
clergy often employed low grade curates who did not have the charisma of the hedge priests. 
These new free thinking clerics spoke directly to the people initially in the open air. 
Protestantism was taking many forms on the continent and in this country also in America. 
Methodism, Calvinism, Wesleyans and Baptists all flourished. 
Rebellion, the most dramatic event during George the Third’s reign, by which he and his Prime 
Minister, Lord North will always be remembered. They lost the American colonies. The thirteen 
states of America banded together to fight their mutual enemy- the redcoats. They hated the taxes 
imposed by Britain and resented the extra cost on goods from Spanish America via this country. 
Sugar, rice, tobacco, cotton, indigo, molasses, naval stores all had to bear an increased cost. 
These impositions could easily have been and were frequently ignored as the Governors had no 
staff or money to collect the money owed. The people who had left England and Europe for 
religious freedom and the wish to work for themselves did not intend to give way and the bitter 
War of American Independence was fought to a conclusion. 
Roger constantly involved his students in the problems and decisions of the eighteenth century, 
he made the students work which I believed to be beneficial to all, some had more to say than 
others and of course all are welcome to WEA classes. He says our views are not right or wrong 
just a suggested solution to the difficulties faced by the citizens of eighteenth century England. I 
have peppered this report with modern day expressions to emphasize how difficult it is for us in 
the 21st century to see their dilemmas in the same way. 
William and Mary, Anne and the Georges were not on the curriculum at my school. The Romans, 
the Normans, the Tudors, the Corn Laws, Gladstone and Disraeli were standard so I was glad to 
have this opportunity to fill in the gaps. 
I look forward to Roger returning to Benfleet so I may learn even more of this period. 

Ann Rutt  
 

CHELMSFORD BRANCH 
New Testament Greek 
Tutor: Arthur Rowe  

Have you ever wanted to learn something so much that it becomes not just an interest but a 
passion? I’ve wanted to learn New Testament Greek ever since I was 19 and I have to confess 



that that was er -  40+ years ago. In those days I found a class but the teacher left almost 
immediately  (I don’t think it was personal). Since then I’ve looked continually for a class and 
would have travelled almost any distance to get to one. I have also tried learning independently 
but learning a subject of that complexity needs the support of others and the discipline of a 
regular class. It’s so easy to give up.  
Last year I found such a class at Chelmsford WEA. I think the WEA must be one of the last 
organisations that values education for its own sake rather than just as form of vocational 
training. There really is a place for both. A small group of us have battled on into a second year 
and we are within sight of being able to read NT Greek at a survival level. All we needed was 
someone to take us seriously and a teacher to explain the difficult bits but most of all one who 
doesn’t make us feel that we are being idiots even when we are!  Thanks Arthur! 

Sue Godsmark 
 

CHELMSFORD 
Trip to Standen 

Taking advantage of the arrangement the WEA has with the National Trust for free entry to Trust 
properties, 40 members of Chelmsford Branch enjoyed a trip to Standen in East Grinstead on 24 
April 2009.  Organised by our Chairman, Joan Black, Standen was chosen following the ‘British 
Architects’ course given by Brian Adams and in anticipation of Graham Slimming’s ‘The Age of 
William Morris’ next spring as it represents the pinnacle of architect Philip Webb’s work in the 
Arts & Crafts movement (the branch had already visited Red House in Bexleyheath last year, his 
first major commission for William Morris).  Not only did Joan organise a superb day out, I think 
she also had a word with the powers that be about the weather – what a glorious spring day we 
had to appreciate the grounds of this wonderful family home described as a ‘children’s paradise’ 
– hidden paths and strategically placed benches gave a sense of intimacy and revealed some 
beautiful views of the surrounding countryside. 
Like the garden, the house, the Beale family’s country retreat (a ‘cottage’ with 12 bedrooms!) is 
charmingly decorated and furnished and still retains a much remarked on warm lived-in feeling – 
and original light fittings, some of the first electric lights in the country which use special light 
bulbs that have to be ordered 500 at a time!  The original 15th century farmstead on the site was 
incorporated into the new house and the renovated barn is now an information centre and tea 
room – I can recommend the Standen carrot and sultana cake!   
With ducks on the lawn, ponies in the fields, the odd cat or two greeting you with a friendly purr 
and, last but not least, the stunning bluebell wood, I commend this house to you all! 

Jane Dougan 
 

LAWFORD AND DISTRICT BRANCH  
For the Autumn Term (2008), Lawford had "A Journey Through Ancient Egypt" - a very 
informative and enjoyable course brought to life by Frances Boardman. We really lived the lives, 
dreams, worries and parties of the Egyptians 5000 years ago; an excellent speaker who  really 
knows her subject. 
In January (2009) our intended tutor had serious health problems, so at the eleventh hour 
Catherine Dell came to our rescue. Two years ago we enjoyed her “Spanish Mosaics” so the “Art 
and Architecture of Spain” was an extension of this. -  looking at art in more depth with the focus 
on key artists and how architecture was influenced and developed over the last 1000 years. As 



before a very enjoyable course which culminated after Easter with a visit to The Fitzwilliam in 
Cambridge. We now look forward to next Autumn. 
In March we attended the funeral of one of our founder members,  Mrs Clarice Jacques, aged 93. 
She had been unable to attend over the last few months because of failing health. 
She will be missed by many. 

Joyce H. Wrobel 
 

THE PITMEN PAINTERS  
 A Play by Lee Hall 

Inspired by the book by William Feaver 
 
Setting the Scene 
A book and now a play has been written about the progress of a WEA group of students. A pretty 
bald statement but then the book “The Pitmen Painters” is by William Feaver and the play with 
the same name is by Lee Hall, who wrote “Billy Elliot.” Set in prewar Britain, the play tells the 
true and uplifting story of a group of men in Northumberland, mostly coal miners, in the thirties 
and forties, whose Tuesday-night WEA art class turned them into the celebrated Ashington 
Group, and whose influential 1936 exhibition was the first show entirely of working-class artists 
in British history. They first exhibited in Newcastle then more widely. The series of classes ran 
for eight years and the men became a group which went beyond this and they became the most 
successful group of artists from the British working class. The group closed in 1984 and was a 
tribute to the “jewel in the crown” of WEA, the tutorial system. 
 
WEA Class 
The men gathered at Ashington, Northumberland, in an old Army hut belonging to the YMCA to 
start a course in art appreciation. This was in 1934 and the course was set up by the WEA and 
followed a number of other courses run there. It was run as they could not get a course on 
economics. The tutor was Robert Lyon from Armstrong College, Newcastle which is now 
Newcastle University. 
They began by questioning his qualifications to come and teach a WEA class until Oliver 
Kilbourn puts the question: “Ye de de art, divvent ye?” Lyon is floored by this until someone 
translates for him. The Pitmatic dialect and Lyon’s accent “Renessence” demonstrate the gap in 
society and ideas. But there is a yearning for knowledge and a desire to pass it on from each side 
of the divide. The dynamic of the play is whether they will have the courage and determination to 
overcome the divide and the risks and heartache they all go through. 
Lyon started by showing slides of Renaissance masters. “We just want to be able to look at a 
picture and know what it means,” one of them, Oliver Kilbourn,  tells Lyon. They’re hungry for 
knowledge but what they lack is the tools for the job.  “May I ask you, have you ever been to a 
gallery?” Lyon says. “We’ve never been anywhere. We’re pitmen,” one of them answers. 
However, the group decided that they wanted to learn themselves what to appreciate and not to 
be told. In true WEA democracy, the course changed and Lyon introduced his new doctrine of 
“learning by doing.” With no critical idiom to rely on, the only way for the miners to learn about 
art is to make it. At first, they bridle at the idea of painting their own drab world. “Nebody wants 
to see people hewing coal or folks chained to cogs or any of that malarkey.” 
Over time the students acquire a critical vocabulary and a point of view. In one class, when Lyon 
challenges one artist’s attempt at abstraction: “It’s not really coming from you,” he says. The 



painter shoots back, “Where else is it coming from? Hey, I dragged this up from my 
subconscious on the allotment during an air raid, for chrissakes.” He goes on, “Oh, it’s all right if 
Picasso does a blob, or some posh bloke from London does a blob, but when I de one it doesn’t 
come from me.” A week end trip to London was arranged and Lyon used his contacts for them to 
have visits to galleries and to meet prominent artists. Lyon travelled first class to London, but the 
pitmen, third.  They all returned full of what they had seen and even more enthusiastic. They 
were particularly impressed by an exhibition of Chinese watercolours. Later, when they were 
well-known, their  work even reached China, where there were some difficulties in translating 
titles of work, for example, “Pigeon Crees.” 
Independence 
Towards the end of the play, Lyon has moved to Edinburgh and asks Oliver to his studio. There, 
he shows his sketch of Oliver in pitmen’s clothes. The situation is reversed. Oliver criticises it as 
a competent sketch, but of an idealised pitman, not the real Oliver. “Isn’t the term “facile”?” says 
Oliver. 
At the end of the play, a band is heard playing next door and then one of the men realises that 
they are playing the “Miners’ Hymn” “Gresford” commemorating 266 men and boys killed in a 
mining disaster in 1934. Slowly, the entire cast reappears and join in the hymn. 
The men dream that, after Nationalisation, there will be a University of Ashington, with pitmen 
poets and pitmen painters,.  
In his introduction to the play, Lee Hall says: ”Culture is for living and art should be about taking 
part. Real art is communal and active.” But the notion of community is tested here by the 
outstanding attainment of Oliver Kilbourn, who refuses to accept an annual stipend from a 
wealthy supporter that would let him leave the mines but separate him from his mates. 
 “They’re my family,” he says. “They’re everything I’ve got.”  
Oliver Kilbourn always disliked the label “Pitmen Painters.” When it was used at their first  
exhibition, he asked: “Do you have Banker Painters or Middle-Class Painters? We’re men trying 
to learn about painting who happen to work down the pits.” John Ruskin had said “Rough work, 
honorable or not, takes the life out of us” But not for these men! 
A critic’s reaction  
The play, when first put on at the National Theatre, was described by one critic, Lahr in “The 
New Yorker,” as “superb” and even better than “Billy Elliot.”  
In his review in “The New Yorker” Lahr writes: “The Pitmen Painters is a more complex and 
better told story (than “Billy Elliot”), but its pathos and its pleasure follow the same motif: in the 
shuffle of their working life, the miners find a dance.” 
Thank You Pat 
About 40 fortunate people from the Colchester Branch were able to go to the National Theatre to 
see this remarkable play. Pat Brown’s initiative and organisation made it possible, with the 
assistance of Jean Roberts. Those fortunate people and the Branch are extremely grateful. 
Ray Hedley 
P.S. When browsing in the NT bookshop, I got into conversation with a gentleman born not far 
from Ashington and who had helped with the Ashington Operatic Society around the time of the 
Ashington Group. It was only recently that he had heard about them. 
 

 
 



COLCHESTER BRANCH 
What Makes English Music English? 

Tutor: Peter Dale 
 
Beginnings 
Do we know when we started? “Sumer is i-comen in” dates from around 1220 and other secular 
songs from even earlier. Before then there was the wonderful Old English epic “The Battle of 
Maldon” and the spicy Old English  riddles. There must have been music then! The 11 C. 
Winchester Troper pioneered musical notation and recorded English church music before it came 
under Continental influence under the Confessor. Or did it begin when English re-emerged as the 
main language after being second class after the Conquest. So we have the Agincourt Song  
which dates from 1415: 
 Our king went forth to Normandy 
 With grace and might of chivalry 
 The God for him wrought marvellously 
 Wherefore England may call and cry 
 Deo Gratias! 
It is fairly apparent how literature, painting and vernacular architecture identify their nationality. 
But how about music? And we must be careful to distinguish between national and patriotic 
music. 
The Journey 
We began our journey with Vaughan Williams’ famous Fantasia and were given  very helpful 
commentary and annotation. Vaughan Williams was 38 when he wrote this for performance in 
1910 at the Three Choirs Festival in Gloucester. At the performance, the critics were, as Peter 
puts it, “blind and deaf as it was possible to be.” But the young composer Howells and a friend 
were “knocked sideways.” Vaughan Williams had used the melody of the 16 C. “Tallis Canon” 
for a hymn in his revision of the English Hymnal using the 18C words: 
“When from my bed of death I rise” 
The tune was too good not to be used again. The Fantasia begins with a self-quotation from 
Vaughan Williams’ cantata “Towards the Unknown Region,” this being what is beyond death. In 
the Fantasia, Vaughan Williams is the first in modern times to use False Relations in an 
important work. This is something that the English Renaissance composer and listener relished.  
One use is when two notes a semitone apart are used consecutively. It gives a piquant effect 
somewhat alien to modern ears. I think one can grow to appreciate the effect. As Peter says, you 
can hear a certain hollowness in the harmony. Rutter took this up in his “Hymn to the Creator of 
Light” and Walton in his Concerto for Viola. Vaughan Williams returned to it in his 4th 
Symphony. 
Stepping back from the wonderful Fantasia (difficult, I know), we can start to tease out some of 
the especially English characteristics and look forward to more marvels and challenges. So what 
have we found so far? There is quotation, back to the Tudor legacy with modern echoes; there is 
self-reference and re-quotation; there is False Relations; and then there is melancholy, the so-
called “English disease.” If you want sublime melancholy, listen to Tallis’ “Lamentations of 
Jeremiah.” If you want sublime uplift, go for Tallis’ “Spem in Alium.” 
The Interval 
After the marvels of Taverner, Tallis, Byrd and Purcell, (Handel following in Purcell’s tradition) 
why did we become “The Land Without Music?” Vaughan Williams puts it in his “National 



Music” that music is of its very nature a form of communication between two parties, its creator 
and its audience. A great composer can only arise in a society that is ready for him, he cannot 
write in a vacuum; he will not spin notes alone if there is no interest in music in the society in 
which he lives. England produced nobody for two centuries after Purcell. Late Georgian and 
early Victorian England did not cultivate music seriously, but imported it as Vaughan Williams 
put it “like the best cigars and champagne.” 
So what created the “launch pad?” The Royal College of Music was established in 1883 and two 
who came out of it, Vaughan Williams and Holst, broke decisively with the German way. They 
were the revolutionaries who asserted English independence They also revisited the earlier great 
composers, church music and championed folk music. The great Elgar was largely self taught, 
independent and individual, and only received acknowledgment late in life, but still was a major 
factor in this English renaissance. He was one of the English “big hitters” with his First 
Symphony. Nowadays, when first heard, it could sound a bit too full of Edwardian imperial 
ebullience. Too much “bags of swank.” Our tutor notes in it however cryptic self-quotation. One 
listener when they heard it played by a Russian orchestra, with their special brass, re-evaluated it 
and discovered that it was transferable internationally. Praise for it when it was first performed 
was almost overwhelming. It made up for the disastrous English first performance of his “Dream 
of Gerontius” which Dusseldorf did properly. 
The English 
We have that underlying spirit of tolerance which has prevailed (albeit with some aberrations) 
from the Elizabethan Settlement which created the Church of England and sought to go back to 
an English Church pre-Conquest. This settlement came from reform, not revolution - 
compromise, tolerance and live-and-let-live. At times, it may have cost Thomas Tallis his job, 
money and peace of mind. He lived on, wrote music and held on to his principles and 
Englishness. Peter is certain that this is what Vaughan Williams saw and so much admired in 
Tallis. The motet became the anthem and the choir setting gave us antiphony. 
As our tutor has said, one of the things that indelibly makes English culture what it is, is the 
English language, that of Shakespeare and the King James’ Bible. Taking the English language 
as inspiration, we have Britten’s settings of “Britten’s Poets” Houseman, Herbert and Hardy and 
Warlock’s setting of “The Curlew” by Yeats among a collection of gems. 
Continuing in the English theme, we have what I would like to call collectively as “Pipe all 
hands to sing, dance and skylark!” The folk song settings by, for example Vaughan Williams and 
“Brigg Fair” by Delius; the especially English sea shanties - “Shallow Brown” by Grainger; 
gigues in the Capriol Suite by Warlock; and the fun things like Jimmack the Postie by Maxwell 
Davies. 
Joy in Music 
In all our music courses, our tutor has given us his insights into music and, in this special case, 
into the Englishness of English music. It is not only in music, but we have well-rounded courses 
that bring in art and literature. It is hard to single out one occassion out of many that made a deep 
impression. But if I was pushed, it was the performance of Tallis’ eight-part motet “Spem in 
Alium” from scratch by a choir of 700 people: 
Spem in alium nunquam habui 
(I have never put my hope in another) 
Their joy in the music came over to us and made manifest the Englishness of English music and 
the nature of the English people, from whatever part of the world they originated, with their help 
and encouragement to each other. 



Coda 
Musical terminology can be a mystery and an impediment and, as Chappel says: “bewildering to 
anyone who is not a Radio 3 announcer or a waiter in an Italian restaurant.” If you want the 
mystery unravelled and an end to your bewilderment, go to one of Peter’s WEA music courses. 

Ray Hedley 
 

 
HOLLAND ON SEA BRANCH  

Trip to Peterborough for students of Human Geography group - tutor Adrian Wright, on 7th April 
2009. Below is a photograph of the group outside Peterborough Cathedral 
 

  
 
Adrian took us through the original old part of Peterborough and then a visit to a business park 
and residential area to study how the town and it's resources have developed over the years.  

Celia Harrison 
 

 
 
 



LITTLE WALTHAM BRANCH 
Coastal Ecology and Conservation 

Tutor: Fred Boot 
This was a fascinating six week summer term programme, taught by experienced local 
conservationist Fred Boot, examining the pre-historic and historical development of the East 
Anglian coastline and the challenges it faces in the immediate and longer-term future. 
The course began with an explanation of the geological formation of our coast starting with the 
movement of tectonic plates 440 million years ago, through a series of ice ages and ‘inter-
glaciations’ (which Fred convincingly argued is a significant cause of the climate changes we are 
experiencing now) until 7,500 years ago when the English Channel was formed, cutting the UK 
off from Europe. 
We then saw how the natural features of rivers, the tide, weather conditions and local geology 
influence the features, flora and fauna of the East-Anglian coastline, particularly focussing on the 
development of estuarine mud-flats into salt-marshes. Their ecological importance as a habitat 
for specialist plants and animals was described, as well as their historical role in the development 
of local ‘industries’ such as fishing, sea salt production, and in the last few hundred years 
reclamation of the land for agriculture via the construction of sea walls, which now support their 
own unique flora.  
The erosion of remaining salt marsh outside of the sea wall over the last few centuries now 
means that the sea breaches our defences more easily and occasional storm and high tide 
conditions have coincided to cause disastrous flooding events in the UK and in the Netherlands. 
We therefore went on to examine coastal management and flood defences currently in place in 
the light of the government’s increasing reluctance to pay for expensive ‘hard’ engineering 
(higher sea walls and other artificial structures).   
The course concluded with new strategies for ‘coastal alignment’– government can/will not fund 
the scale of hard engineering measures that would be required to maintain our coastline in its 
current shape, but it may be possible to sacrifice less ‘valuable’ areas of our coastline with the 
aim of reinstating some of the salt marsh habitat that may help to buffer erosive forces. 
Experiments of this nature carried out in the Blackwater Estuary have already shown that, as well 
as being a unique wildlife habitat, salt marsh can provide breeding grounds for fish and is the 
major food source for the oyster beds that are ‘farmed’ in the creeks of the estuary, thus also 
supporting these local industries. 
Lectures were illustrated throughout using Fred’s extensive photographic collection of familiar 
creeks, estuaries, beaches, marshes, towns and ports of East Anglia and the South Coast. Many 
thanks go to Fred for sharing his local knowledge and enthusiasm developed over many years as 
a volunteer, Chairman and Trustee of Essex Wildlife Trust. We now look forward to a field visit 
to Abbot’s Hall Farm and Abberton Reservoir in July, when Fred will show us some of the 
coastal features we have discussed first hand, and also some the work being done by Essex 
Wildlife Trust to conserve our coastline and wildlife for generations to come. 

Terri Amory 
 

Why Can’t I Remember Things? 
Tutor: Tamara Kelsey 

As the title of this ten week course suggests, the main focus is on looking at what mechanisms 
are at work when our brains do not do what we want them to.   While we don’t normally feel 



threatened by minor lapses of memory, those on our course were all too aware of the threat posed 
by serious malfunctions such as Alzheimer’s, Huntingdon’s or Parkinson’s disease. 
Tamara Kelsey is a lively and humorous presenter, and this went a long way towards ensuring 
that the course, which could so easily have raised anxieties, instead engaged our interest and 
curiosity.  Mrs. Kelsey was willing answer questions as we went along.  She had a good sense of 
when to check with us that we were comfortable with the level of detail she was giving us, and 
drew useful impromptu diagrams to help an explanation.  She has a rigorous approach to research 
and made us very aware of the need for caution in relation to interpreting the results of research 
involving the behaviour of human subjects. I found this especially refreshing.   
The course covered the different kinds of memory and how they relate to one another, and a look 
at what happens when a memory is triggered.  We learnt of developments in scanning techniques 
that have increased our understanding of brain function as it affects memory.  We explored 
ethical issues around medical and research procedures.  Looking at inheritance in our own 
families helped to highlight the relevance to us all of progress in knowledge of genetics. Working 
through these stages was a good preparation for the serious business of understanding the way 
memory is affected in the more degenerative conditions.  
We were reassured that senior moments are normal, and we all took the standard test that is 
diagnostic of dementia.  This reassured us that (so far) we were in the clear.  Brief exercises or 
discussions in small groups helped to make the material more real.  The course was organised in 
such a way that each session built on the ones before, and for me it had the advantage that each 
topic seemed to split over two weeks.  This not only allowed us to start each session on familiar 
ground, and get the topic more firmly in memory(!) but meant that if a session was unavoidably 
missed the topic was revisited.   This was a useful, interesting, and stimulating course. 

Jane Howarth 
 

Wivenhoe WEA  
One Day School 2010 

 
Venue: Congregational Church Hall, 101 High Street, Wivenhoe CO7 9AB 

Date: 12th June 2010 
Times: 10.30am – 4pm (12.30 – 2 Lunch Break) 

 
Title: Music and Art 
Tutor: Chris Green 

 
Cost: £12 (Includes Tea/Coffee/Biscuits on arrival and at Lunch time 

 Catering: Tea/Coffee/Biscuits in arrival and at Lunch time. Bring own Lunch (seating outside – 
weather permitting) or visit local hostelries. (Details available on day) 

Parking: Limited at site with use of surrounding roads 
Facilities: Toilets plus disabled toilet. 

 
Booking: Pre booking required. 

Contact: Janice Allen 01206 824470 for further details. 
 



TAKELEY BRANCH 
The English Music Scene from Elizabeth to Elizabeth 

Tutor: Peter Goodwin 
How wrong can a person be!  'A land without music' was the dismissive phrase of the German 
music scholar O.A.H. Schmitz talking in the mid-1880s about England. Well, he was unlucky to 
have been born rather too soon to join the Takeley branch for the enlightening and enlivening 10-
week course given by Peter Goodwin in the snowy winter at the beginning of 2009. 
With the accompaniment of first-rate recorded sound we followed the wonderful stream of music 
which has inspired, consoled, made glad the ears - and hearts - of the English from the Tudor era 
to the present day. Of course, because the music of any time cannot be separated from the people 
who make it, perform it, enjoy it, we took in a great deal about English society and English 
history on the way as we listened to the examples and discussed the reasons for the changing 
styles of writing -and of the instruments on which the music was performed. So much, from war 
and revolution to the rise in the standard of living, from the increased possibility of travel to 
changes in religious thought have all influenced the music of the time. And the English have 
never been without music. Even Cromwell could not forbid it, indeed we learned he greatly 
enjoyed it in his own home. For many centuries London has been a 'music hub', attracting visiting 
composers and performers who (unlike Herr Schmitz) appreciated the enthusiasm with which 
they were greeted and who in their turn inspired their hosts. Amongst others Handel came and 
stayed for the rest of his life, Haydn enjoyed his greatest success, Mendelssohn delighted the 
Queen. Coming right up to date we listened to some of the music being written today - opinions 
were mixed. And to round off the course we really appreciated a live recital by baritone, Richard 
Hodgson, with our tutor on his keyboard. A most enjoyable course which not only made us aware 
of the richness of our musical heritage but left us with the means to go on listening in an 
informed way at every opportunity. 

Marilyn Sayers 
 

The Learning Revolution 
A Review of the White Paper of March 2009 

This was presented to Parliament by the Secretary of State, Department for Innovation, 
Universities and Skills (Cm 7555) 
Executive Summary 
A Profound Contribution.  
The Government recognises that informal adult learning can transform individual lives and boost 
our nation's well-being. At its best, it can bring people and communities together, challenge 
stereotypes and contribute to community cohesion. It can unite the generations and help people 
remain active and independent into old age. At its simplest, informal learning can help build 
people's confidence and add to their personal fulfilment. 
the DIUS will provide an additional £30 million of funding in 2009-2010 to support the 
innovation the department wants to see. This funding is to support the new ways of working and 
new approaches strengthening the 'wiring' that needs to be in place for a learning revolution. This 
money will be invested in promoting the benefits of learning, facilitating new partnerships and in 
funding innovative approaches to reach new and different learners. It is hoped that it will create a 
new momentum which will allow the informal adult learning revolution to blossom. 
The White Paper 



In the ministerial foreword by Mr John Denham Secretary of State for Innovation, Universities 
and Skills at the time, it is stated that "learning for its own intrinisic value makes an enormous 
contribution to creating the kind of society we can be proud of". 
On page 7 of this white paper, it is stated "with an ageing population, we know that learning for 
leisure in later life can maintain mental and physical health, and contribute to people's sense of 
wellbeing". 
Page 9 shows that "we are spending unprecedented amounts on adult learning, and the 
government has taken the decision to re-prioritise Learning and Skills Council (LSC) funding on 
longer, more valuable accredited courses that provide real help for people to get on in work and 
to earn higher wages". 
Perhaps the WEA should therefore re-consider amending some of the 10 week courses, and 
possibly make them into 20 week courses. 
Support from government for informal adult learning is substantial and in many areas has 
increased significantly over the past ten years. The government has continued to protect funding 
for specialist adult colleges and institutions such as the WEA. 
Many people participate for enjoyment and are driven by the desire for personal fulfilment and 
intellectual, creative or physical stimulation. learning also improves the strength, health and well-
being of communities by building confidence and resilience. The social relationships that 
develop can provide networks of support and solidarity. 
Definition  
A working definition of informal adult learning is "informal learning is learning for its intrinisic 
value. It encompasses a huge variety of activities". 
A Pledge for Learning 
The WEA has been consulted on this agreement, to arrange a pledge for learning. On page 18 of 
the white paper the details for this pledge are shown, "that we pledge to play our part in the 
movement to bring informed learning to life. We will be an ambassador for learning, and will use 
our resources and influence to create and sustain an informal learning culture". 
It is the department's ambition for every adult to be able to access and benefit from a wide choice 
of informal learning. The United Kingdom has an ageing population and  by 2030, nearly half the 
population will be over 50 years of age. 
The WEA 
The WEA works in the heart of local communities with adults from very diverse backgrounds - 
particularly those who have previously missed out. Its membership scheme enables its 20,000 
registered members to engage with WEA's democratic process. Members can play a key role in 
organising local courses where no other provision exists and where it would not be viable 
without their input. Members can be elected to governance roles locally, regionally and 
nationally - right up to trustee level. The significant contribution of volunteers to the work of the 
WEA was identified as a strength in the recent OFSTED inspection report. 
Transforming the way people learn through technology and broadcasting. 
Pages 38 - 41 explain considerable methods of other types of informal learning, and these include 
television, global digital broadcasting, open university and second life, and stimulating new 
partnerships. 
It is hoped that learners and tutors will access content to enhance the learning experience, and 
will work with relevant partners and stakeholders over the next year or so, to explore what might 
best achieve improvements in informed learning. 
Specialist Designated Institutions (SDIs). 



The expertise of specialist designated institutions enables them to play a central role in the new 
informal adult learning vision. SDIs are a diverse group of distinctive institutions, recognised as 
centres of excellence whose reputation and reach extends beyond their local areas. The WEA is 
included in the list of these SDIs. The WEA and University of the Third Age (U3A) emerged to 
provide stimulus and challenge for people with time and curiosity aplenty. The breadth and 
vibrancy of voluntary and community organisations are testament to the resilience of that 
tradition. All play a role in offering practical learning in democracy, as well as opportunities for 
people to develop skills, knowledge understanding and capacity, and to contribute to the wider 
welfare of society. 

Ernie Edmunds 
 

 
EDITORIAL 

 
Some time ago, you may have read an article I did on the early days of the WEA, its aims, 
direction and achievements. When I read the White Paper, I had a feeling of deja vu and 
wondered if this happened to any of our friends in other organisations. Ernie Edmunds has done 
an excellent review, elsewhere in this News Sheet, of the White Paper with particular reference 
to WEA. In the Government document, there is recognition of the importance of us “foot 
soldiers” who do the work. This should give us all food for thought. Ernie has passed me a copy 
of a recent issue of the Civil Servants Pensioners Alliance (CSPA) magazine “The Pensioner” 
which has a two page article by the minister, John Denham, giving a summary of the White 
Paper and it is worth bringing out some of the points he makes as they illustrate the challenges 
and opportunities presented to the WEA. 
Elsewhere in their magazine, they home in on the confusion in some learning providers about 
concessions and age discrimination. It is worth quoting part of section 2.9 of the White Paper: 
“we will continue to reassure learners and providers that age discrimination legislation does not 
outlaw concessionary fees.” 
In John Denham’s article, the Government’s approach includes among the challenges and 
opportunities: 
 Festival of Learning 
 Transformation Fund 
 Community Learning Champion 
 Innovation funding 
 Informing people 
 National Advisory Forum 
 Change in funding 
 SDIs 
 Digital Britain 
The CSPA appointed a high level “champion” immediately and U3A were ahead of the game. 
So, is the WEA up to these challenges and the pressure of time? U3A has already got its foot in 
the door. Should some of us “foot soldiers” in the Branches link into the Campaigning Alliance 
for Lifelong Learning (CALL)? 
Who will be the new Champion of Informal Learning? Who do we lobby in the Tories? 
Insights 



Our lecturers and tutors are of university standing (teachers are found in schools) and many of 
the students do their own research. We get forms at the beginning and end of our course. Do we 
look at them or do we just fill them in as part of the WEA bureaucratic remuneration procedure? 
Is there a box for “sparkling” or “brilliant” or “made us fight over the book box” or “rush down 
to the Library or to the Internet” How about: This question stopped us in our tracks; a session, or 
part of one was life enhancing; I reached an epiphany. Well this must have happened in a course 
when we are given a sudden insight into the meaning and essence of something profound. 
 

From Tina Nay – 
the new Branch Organiser 

I have had a very interesting three months since I took over from my colleague, Ann O’Toole.  I 
knew Ann from working with her at Southend Adult Community  
College and she has ably handed over the WEA reins to me.  She had also planned this year’s 
programmes so I have been very lucky indeed to start at a “relatively” less busy time of year. 
I have been also fortunate to have had the help of your Chair, Ron, who has kindly introduced me 
to various Branches when I have discovered parts of Essex I never knew existed, particularly in 
the north of the county.  Thank you to all of you who have made me feel very welcome in my 
new job.  Thanks also for all the tremendous volunteer work you do in keeping learning active in 
your areas.  The WEA is a unique institution and I am finding out more about its operation each 
day.    
As you know from my letters to you all I am a passionate supporter of the humanities.  You may 
not know that I was possibly a graduate from one of the very first Combined Arts degrees, 
delivered by Leicester University way back in the early seventies.  Although English literature is 
my first love for teaching I have also taught Philosophy, Music, Religion and Art in my roles as 
tutor with the Open University and  Anglia Ruskin University.( APU as it was called then)    
However the range of subject matters you  offer is quite beyond my knowledge and I am very 
pleased indeed to see such a rich variety of topics being presented in the county, based on  your 
considerable expertise and experience.   I am delighted also to meet up again with some tutors 
known to me through my associations with various educational establishments over the last thirty 
years.  
  I look forward to meeting you all in due course and again thanks to those of you who have 
contacted me.  I am still getting used to working at home and the friendly e-mails coming my 
way are very welcome.  My role is to work with you all to provide learning opportunities in our 
county and strengthen the work of the Federation.  See you at the next meeting. 

Tina Nay 
 
 


